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The man behind his work was seen througrh 
it— sensitive, variously shifted, manly, genial, 
tender-hearted, simple, and unaffected ; a lover 
of animals, children, and humanity ; and if any 
one wishes to see at a glance nearly all we have 
written, let him look at I^tndseer's portrait, 
painted by himself, with a canine connoisseur 
on either side. 

MONKHOnSB. 



444 



d by Google 



d by Google 




SIR EDWIN I^ANDSEER. 



y Google 



LA.-.'j^Fr,.';. 



H 



\'V\' hvr^ tiiif . .*!•'] N:.>^ atj-ii--s. 

should be xitry c-aT l.-us le; I ti/15- 
l."P il.--- f>e t'iujiiu in :lie s(»ft. s^iurn 
nir^^h (>: .i li;ijP-\ iiKun.';;t-, 'ind >:"'. (k)WU 
to i.}i5v:on, J cm;! to thv uorhl. 

tJivtalltti her. The bi(w.ap)'.-.s .ii*] :.\ 
take Mt'u- if) j^ive her fir-^t iiiiine, i^or rt - 
rr aut her })«Mligree, so t.pt wtie iLc, 
nith lu ] personality. '}^\k-\ <m\\ Sav 
' bhtr wjN uill, \MlU>vvy. an<i li^^«»UK' ; an*i 

S'-- J,;»j]Ua Ki\'U.Iflr T,' MUf^i hiT p' I'. ft 

i -. .* pels-. in ht :nit\ . lK-.ir'!ii( -xi ft^ > .*..: 
p'jir-^'i tie.u' a sue'if o! v.-iri.'* 

il \s<is al thr hf.tise of M;i'. k I;*-., liie tu-h 
; :Mi^}u'], Ih It joati J^aiui^eer, the eu- 



y Google 




MK FD'ViN T^ANDSKF.R. 



y Google 



UNDSEER. 



HAPPY lives make dull biographies. 
Young women with ambitions 
should be very cautious lest may- 
hap they be caught in the soft, silken 
mesh of a happy marriage, and go down 
to oblivion, dead to the world. 

"Miss Pott— the beautiful Miss Pott," 
they called her. The biographers did n*t 
take time to give her first name, nor re- 
count her pedigree, so rapt were they 
with her personality. They only say, 
** she was tall, willowy, and lissome ; and 
Sir Joshua Reynolds painted her picture 
as a peasant beauty, bearing on her well 
poised head a sheaf of corn." 

It was at the house of Macklin, the rich 
publisher, that John I^andseer, the en- 
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graver, met Miss Pott. She was artistic 
in all her instincts ;i and as she knew the 
work of the brilliant engraver and named 
his best pieces without hesitation he grew 
interested. Men grow interested- when 
you know and appreciate their work ; 
sometimes they grow more interested, at 
which time they are also interesting. 

And so it came about that they were 
married, the beautiful Miss Pott and 
John Landseer, and it can also be truth- 
fully added that they were happy ever 
afterward. 

But that was the last of Miss Pott. Her 
husband was so strong, so self-centered, so 
capable, that he protected her from every 
fierce wind, and gratified her every wish. 
She believed in him thoroughly and con- 
formed her life to his. Her personality 
was lost in him. The biographer scarcely 
refers to her, save when he is obliged to, 
indirectly, to record that she became the 
mother of three fine girls, and the same 
number of boys, equally fine, by name, 
Thomas, Charles, and Edwin. 
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Thomas and Charles grew to be strong, 
learned, and useful men, so accomplished 
in literature and art that their names 
would shine bright on history's page, 
were they not thrown into the shadow 
by the younger brother. 

Before Edwin Landseer was twenty 
years of age he was known throughout 
the United Kingdom as " Landseer." 
John Landseer was known as ** the father 
of Landseer,*' and the others were "the 
brothers of Landseer." 

And when once in Piccadilly, the beauti- 
ful Miss Pott (that was) was pointed out as 
*' the mother of Landseer,'* the words 
warmed the heart of the good woman 
like wine. To be the wife of a great 
man, and the mother of a greater was 
career enough — she was very happy. 

Queen Anne Street, near Cavendish 
Square, is a shabby district, with long 
lines of plain brick houses built for 
revenue only. 

But Queen Anne Street is immortal to 
all lovers of art because it was the home 
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of Turner ; and within its dark, dull, and 
narrow confines were painted the most 
dazzlingly beautiful canvases that the 
world has ever seen. And yet again the 
street has another claim on our grateful 
remembrance, for at Number 83 was 
born, on March 7, 1802, Edwin Landseer. 

The father of Landseer was an enthusi- 
astic lover of art. He had sprung from a 
long line of artistic workers in precious 
metals ; and to use a pencil with skill he 
regarded as the chief end of man. 

lyong before his children knew their 
letters, they were taught to make pictures. 
Indeed, all children can make pictures 
before they can write. For a play spell 
each day John Landseer and his boys 
tramped across Hampstead Heath to 
where there were donkeys, sheep, goats, 
and cows grazing ; then all four would sit 
down on the grass before some chosen 
subject and sketch the patient model. 

Edwin Landseer^s first loving recollec- 
tions of his father went back to these 
little excursions across the Heath. And 
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for each boy to take back to his mother 
and sisters a picture of something they 
had seen was a great joy. 

"Well, boys, what shall we draw to- 
day ? ** the father would ask at breakfast 
time. 

And then they would all vote on it, and 
arguments in favor of goat or donkey 
were eloquently and skilfully set forth. 

I said that a very young child could draw 
pictures : standing by my chair as I write 
this line is a chubby little girl, just four 
years old, in a check dress, with two 
funny little braids down her back. She 
is begging me for this pencil that she may 
" make a pussy-cat for Mamma to put in 
a frame." 

What boots it that the little girPs 
** pussy-cat** has five or six legs and 
three tails— these are all inferior details. 

The evolution of the individual mirrors 
the evolution of the race, and long before 
races began to write or reason they made 
pictures. 

Art education had better begin young, 
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for then it is a sort of play ; and good 
artistic work, Robert lyouis Stevenson 
once said, is only useful play. 

Probably Edwin I^andseer's education 
began a hundred years before he was 
bom ; but his technical instruction in art 
began when he was three years old, when 
his father would take him out on the 
Heath and placing him on the grass, put 
pencil and paper in his hand and let him 
make a picture of a goat nibbling the 



Then the boy noted for himself that a 
goat had a short tail, a cow a switch tail, 
and horses had no horns, and that a ram's 
horns were unlike those of a goat. 

He had begun to dififerentiate and com- 
pare — and not yet four years old ! 

When five years of age he could sketch 
a sleeping dog as it lay on the floor better 
than could Thomas, his brother, who was 
seven years older. 

We know the deep personal interest 
that John Landseer felt in the boy, for he 
preserved his work, and to-day in the 
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South Kensington Museum we can see a 
series of sketches make by Edwin Land- 
seer, running from his fifth year to man- 
hood. 

Thus do we trace the unfolding of his 
genius. 

That young Landseer's drawing was a 
sort of play there is no doubt. People 
who set very young children at tasks of 
grubbing out cold facts from books come 
plainly within the province of the Society 
for the Prevention of Cruelty to Animals, 
and should be looked after, but to do 
things with one's hands for fun is only a 
giving direction to the natural energies. 

Before Edwin Landseer was eight years 
of age his father had taught him the 
process of etching, and we see that even 
then the lad had a vivid insight into the 
character of animals. He drew pictures 
of pointers, mastifis, spaniels, and bull- 
dogs, and gave to each the right ex- 
pression. 

The Landseers owned several dogs, and 
what they did not own they borrowed ; 
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and once we know that Charles and 
Thomas ** borrowed" a mastiff without 
the owner's consent. 

All children go through the scissors 
age, when they cut out of magazines, 
newspapers, or books all the pictures 
they can find so ^ to add to the " collec- 
tion.** Often these youthful collectors 
have specialties : one will collect pictures 
of animals, another of machinery, and 
still another of houses. But usually it is 
animals that attract. 

Scissors were forbidden in the Land- 
seer household, and if the boys wanted 
pictures they had to make them. 

And they made them. 

They drew horses, sheep, donkeys, 
cattle, dogs ; and when their father took 
them to the Zoological Garden it was only 
that they might bring back trophies in 
the way of lions and tigers. 

Then we find that there was once a 

curiosity exhibited in Fleet Street in the 

way of a lion-cub that had been caught in 

Africa and mothered by a Newfoundland 
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dog. The old mother-dog thought just as 
much of the orphan that was placed 
among her brood as of her sure-enough 
children. The owner had never allowed 
the two animals to be separated, and 
when the lion had grown to be twice the 
size of his foster-mother there still existed 
between the two a fine affection. 

The stepmother exercised a step- 
mother's rights, and occasionally chas- 
tised, for his own good, her overgrown 
charge, and the big brute would whimper 
and whine like a lubberly boy. 

This curious pair of animals made a 
great impression on the Landseers. The 
father and three boys sketched them 
in various attitudes, and engravings of 
twin's sketch are still to be found. 

And so wherever in I/>ndon animals 
were to be found, there, too, were the 
Landseers with pencils and brushes, and 
pads and palettes. 

In the back yard of the house where 
the Landseers lived were sundry pens 
of pet rabbits ; in the attic were pigeons, 
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and dogs of various breeds lay on the 
door-step sleeping in the sun, or barked 
at you out of the windows. 

It is reported that John Landseer once 
contemplated a change of residence ; he 
selected the house he wanted, bargained 
with the landlord, agreed as to terms and 
handed out his card preparatory to sign- 
ing a lease. 

The real estate agent looked at the 
name, stuttered, stammered, and finally 
said, "You must excuse me, Sir, but 
they say as how you are a dealer in dogs, 
and your boys are dog-catchers ! You *11 
excuse me — but — I just now 'appened to 
think the *ouse is already took ! ** 
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FROM Queen Anne Street the Land- 
seers moved to Foley Street, 
near Burlington House. This 
was a neighborhood of artists, and for 
neighbors they had .West, Mulready, 
Northcote, Constable, Flaxman, and our 
own picturesque Allston, of Cambridge, 
Mass. 

The Elgin Marbles were then kept at 
Burlington House, and these were a great 
source of inspiration to the Landseer 
boys. It gave them a true taste of the 
Grecian, and knowing a little about 
Greece, they wanted to know more. 
Greece became the theme — they talked 
it at breakfast, dinner, and supper. The 
father and mother told them all they 
knew, and guessed at a few things more, 
and to keep at least one lesson ahead of 
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the children the parents "crammed for 
examination." 

Edwin sketched that world-famous 
horse's head from the Parthenon, and the 
figures of horses and animals in bas- 
relief that formed the frieze ; and the boys 
figured out in their own minds why the 
horses and men were all the same height. 

Gradually it dawned upon the father 
and the brothers that Edwin was their 
master so far as drawing was concerned. 
They could sketch a Newfoundland dog 
that would pass for anybody's New- 
foundland, but Edwin's was a certain 
identical dog, and none other. 

Edwin Landseer really discovered the 
dog. 

He discovered that dogs of one breed 
may be very diflFerent in temper and dis- 
position ; and going further he found 
that dogs have character and personality. 
He struck an untouched lode and worked 
it out to his own delight and the delight 
of great numbers of others. 

His pictures were not mystical, pro- 
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found or problematic — simply dogs, but 
dogs with feelings, afifections, jealousies, 
prejudices. In short, he showed that 
dogs, after all, are very much like folks ; 
and from this, people with a turn for 
psychology reasoned that the source of 
life in the dog was the same as the source 
of life in man. 

Plain people who owned a dog be- 
loved by the whole household, as house- 
hold dogs always are, became interested 
in I^andseer's dogs. They could not buy 
a painting by Landseer, but they could 
spare a few shillings for an engraving. 

And so John I/andseer began to repro- 
duce the pictures of Edwin's dogs. 

The demand grew, and Thomas now 
ceased to sketch and devoted all his time 
to etching and engraving his brother's 
work. 

Everyone knew of Landseer, even 
people who cared nothing for art — they 
wanted a picture of one of his dogs to 
hang over the chimney, because the dog 
looked like one they used to own. 
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Then rich people came and wanted Ed- 
win to paint a portrait of their dog, and 
a stndio was opened where the principal 
sitters were dogs. From a position where 
dose economy must be practised the Land- 
seers found themselves with more money 
than they knew what to do with. 

Edwin was barely twenty, but had ex- 
hibited at several Royal Academy Exhibi- 
tions and his name was on every tongue. 
He gave no attention to marketing his 
wares — his father and brothers did all 
that— he simply sketched and had a good 
time. He was healthy, strong, active, and 
could walk thirty miles a day ; but now 
that riches had come that way he bought 
a horse and rode. 

Then other horses were presented him, 
and he began to picture horses, too. 
That he knew horses and loved them is 
evidenced in many a picture. In every 
village or cross-roads town of America 
can be found copies of his "Shoeing" 
where stands the sleek bay mare, the 
sober, serious donkey, and the big dog. 
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No painter who ever lived is so univers- 
ally known as Landseer, and this is be- 
cause his father and brothers made it 
their life-business to reproduce his work 
by engraving. 

Occasionally rich ladies would want 
their own portraits painted with a favor- 
ite dog at their feet, or men wanted them- 
selves portrayed on horseback, and so 
Landseer found himself with more orders 
than he could well care for. People put 
their names, or the name of their dog, on 
his waiting list, and some of the dogs 
died of old age before the name was 
reached. 

** I hear," said a lady to Sydney Smith 
at a dinner party — *'I hear you are to 
have your portrait painted by I^andseer.** 

" Is thy servant a dog that he should 
do this thing? " answered the wit. 

The story went the rounds, and Mul- 
ready once congratulated the clergyman 
on the repartee. 

** I never made the reply," said Sydney 
Smith, '* but I wish I had." 
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Sydney Smith was once visiting the 
Landseer studio, and his eye chanced to 
light on the picture of a very peculiar- 
looking dog. 

'* Yes, it 's a queer pictiwe of a queer 
dog. The drawing is bad though, and 
never pleased me ! " And Landseer 
picked up the picture and gave it a tos$ 
out of the window. '* You may have it 
if you care to go get it," he carelessly 
remarked to the visitor. Smith made 
haste to run down-stairs and out of the 
house to secure his prize. He found it 
lodged in the branches of a tree. 

In telling the tale years afterward 
Smith remarked that whereas many men 
had climbed trees to evade dogs, yet he 
alone of all men had once climbed a tree 
to secure one. 

Sir Walter Scott saw Landseer*s picture 
of "The Cat's Paw," and was so charmed 
with it that he hunted out the young 
artist, and soon after invited him to 
Abbotsford. 

Leslie, the American artist, was at that 
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time at Scott's home painting the novel- 
ist's portrait. This portrait, by the way, 
became the property of the Ticknor family 
of Boston, and was exhibited a few years 
ago at the Boston Museum of Fine Arts. 

I/andseer, I^eslie, and Scott made a 
choice trio of congenial spirits. They 
were all '* outdoor men," strong, sturdy, 
good-natured, and fond of boyish romp 
and frolic. Many were the long tramps 
they took across mountain, heath, and 
heather. They visited the Highland dis- 
trict together, fished in Loch Lomond, 
paddled the entire length of Loch Katrine, 
and hunted deer on the preserve of Lord 
Gwydr. 

On one hunting excursion, Landseer 
was stationed on a runway, gun in hand, 
with a gillie in attendance. The dogs 
started a fine buck, which ran close to 
them, but instead of levelling his gun, 
Landseer shoved the weapon into the 
hands of the astonished gillie with the 
hurried whispered request, ** Here, you, 
hold this for me ! ** and seizing his pen- 
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cil, made a hasty sketch of the gallant 
bnck ere the vision could fade from 
memory. 

In fact, both I^andseer and I^eslie 
proved poor sportsmen — they had no 
heart for killing things. 

A beautiful live deer was a deal more 
pleasing to Landseer than a dead one ; 
and he might truthfully have expressed 
the thought of his mind by saying, ** A 
bird in the bush is worth two on a woman's 
bonnet." And indeed he did anticipate 
Thoreau by saying, ** To shoot a bird is 
to lose it." 

The idea of following deer with dogs 
and guns simply for the sport of killing 
them, was repugnant to the soul of this 
sensitive, tender-hearted man. 

In the faces of his deer he put a look 
of mingled grandeur and pain — a half-pa- 
thos, as if foreshadowing their fate. In 
picturing the dogs and donkeys he was 
full of jest and merriment, but the kings 
of moor and forest called forth deeper and 
sadder sentiments. 
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That wild animals instinctively flee in 
frenzied alarm at man's approach is com- 
ment enough on our treatment of them. 

The deer, so gentle and so graceful, so 
innocent and so beautiful, are never fol- 
lowed by man except as a destroyer ; and 
to look down a rifle-barrel into the wide 
open, soulful eyes of a deer made Land- 
seer sick at heart. 
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III. 

To lyandseer must be given the honor 
of first opening a friendly commu- 
nication between the present royal 
family and the artistic and literary world. 

Wild-eyed poets and rusty-looking, im- 
pecunious painters were firmly warned 
away from Balmoral. The thought that 
all poets and painters were anarchistic 
and dangerous — certainly disagreeable- - 
was firmly fixed in the heart of the young 
Queen and her attendants. 

The barrier had first been raised to 
lyandseer. He was requested to visit the 
palace and paint a picture of one of the 
Queen's deerhounds. It was found that 
the man was not hirsute, untamed, or 
eccentric. He was a gentleman in man- 
ner and education — quite self-contained 
and manly. 
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He was introduced to the Queen ; they 
shook hands and talked about dogs and 
horses and things, just like old acquaint- 
ances. They loved the same things, and 
so were friends at once. 

It was not long before lyandseer's near 
neighbors at St. John's Wood were 
stricken speechless at the spectacle of 
Queen Victoria on horseback waiting at 
the door of Landseer*s house, while the 
artist ran in to change his coat. When 
he came out he mounted one of the 
groom's horses for a gallop across the 
park with the Queen of England, on 
whose possessions the sun never sets. 

These rides with royalty were, how- 
ever, largely a matter of professional 
study ; for he not only painted a picture 
of the Queen on horseback, but of Albert 
as well. And at Windsor there can now 
be seen many pictures of dogs and horses 
painted by lyandseer, with nobility inci- 
dentally introduced, or vice versa, if you 
prefer. 

It was in 1835 that Landseer began to 
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paint the pets of the royal family, and 
the friendly intimacy then began con- 
tinued up to the time of his death in 

1873. 

In the National Academy are sixty- 
seven canvases by Landseer ; and for the 
Queen, personally, he completed over one 
hundred pictures, for which he received 
a sum equal to a quarter of a million 
dollars. 

Landseer*s career was one of continu- 
ous prosperity. In his life there was 
neither tragedy nor disappointment. His 
horses and dogs filled his bachelor heart, 
and when Tray, Blanche, and Sweetheart 
bayed and barked him a welcome to that 
home in St. John's Wood where he lived 
for just fifty years, he was supremely 
content. 

His fortune of three hundred thousand 
pounds was distributed at his death, as 
he requested, among various servants, 
friends, and needy kinsmen. 

Landseer had no enemies, and no de- 
tractors worth mentioning. That his 
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great popularity was owing to his defer- 
ence to the spirit of the age goes without 
saying. He never ajSironted popular pre- 
judices, and was ever alert to reflect the 
taste of his patrons. The influence of 
passing events was strong upon him : 
the subtlety of Turner, the spiritual vis- 
ion of Fra Angelico, the sublime quality 
of soul, that scorned present reward and 
dedicated its work to time, of Michael 
Angelo were all far from him. 

That he at times attempted to be hu- 
morous by dressing dogs in coats and 
trousers with pipe in mouth, is to be re- 
gretted. A dog so clothed is not funny 
— the artist is. 

The point has also been made that in 
lyandseer's work there was no progres- 
sion—no evolution. His pictures of 
mountain scenery done in Scotland be- 
fore he was thirty mark high-tide. To 
him never again came the same sweep 
of joyous spirit or surge of feeling. 

Bank accounts, safety, and satisfaction 
are not the things that stir the emotions 
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and sound the sotil-depths. I/andseer 
never knew the blessing of a noble dis- 
content. But he contributed to the quiet 
joy of a million homes ; and it is not for 
us to say, * ' It is beautiful ; but is it art ? " 
Neither need we ask whether the name 
of Landseer will endure with those of 
Raphael and I^eonardo. I^andseer did a 
great work, and the world is better for 
his having lived ; for his message was 
one of gentleness, kindness, and beauty. 
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Xtttle Journeys to tbe Domes 
of Eminent painters 

Described by Elbekt Hubbard. 

The Series of 1899 comprises ; 

Michael Angelo, Rembrandt, Rubens, Meis. 
sonier, Titian, Anthony Vandyck, Fortuny, 
Ary Scheffer, Jean Francois Millet, Joshua 
Reynolds, Landseer, Gustave Dor6. 

Each number contains a portrait. 
The price of the series of 12 numbers is 
$1.00, and for single copies 10 cents. 

Little Journeys to the Homes of 

Famous Women American Authors 

Good Men and Great American Statesmen 
Eminent Painters 

Each fully illustrated. 160, gilt tops, 

5 vols, in a box, $8.75. 
Also sold separately, each • . . $1.75 

" The series is well conceived and excellently 
sustained. The most captious critic could not sug- 
gest an improvement. Never was there more satis- 
factory packing, in more attractive shape, of matter 
worth at least ten times the mon^y y — Bujjfalo Com- 
mercial. 

"The charm of Mr. Hubbard's style, one third 
narrative, two-thirds whimsical philosophy and char- 
acter study— nowhere blank biography or guide-book 
description — is as manifest in his * Homes of Famous 
Women ' as in his ' Homes of Good Men and Great.' 
In truth, he is freer, lighter in touch, more gracious 
in humor in this than in the preceeding volumes. 
The ' Little Journeys ' unpretentious as they are, are 
literature, and will live and quicken the minds of 
readers when the biographies are dust." — yournal oj 
Education. 
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FINE LEATHER GOODS 

comprising : Portfolios, Desk 
Pads, Calendars, Engaeement 
Pads, Pocket Books, Purses, 
Card Cases, Letter Wallets, 
Change Purses, Prescription 
Books, etc., made in novelty 
styles, mounted, and plain. 

FANCY ARTICLES 

Inkstands, Letter Racks, and Im- 
ported Bronze Paper Weights; 
also extensive assortments of 
Sterling Silver pieces for Writing 
Desks. 

GIFTS THAT WOULD BE APPRE- 
CIATED AT ATTRACTIVE 
PRICES 

RECEPTION CARDS. ANNOUNCE- 
MENTS 

Correct Forms. High Grade Ma- 
terials. Best Workmanship. 
Prompt and careful attention to all 
orders. 

WEDDING STATIONERY 

Messrs. G. P. Putnam's Sons re- 
spectfully suggest the early plac- 
ing of Stationery orders for 
WEDDINGS, that ample time 
may be allowed to complete the 
work in the best manner. 



G. P. PUTNAM'S SONS 

Retail Department 

27 &. 29 W, 23d Street, New York 



y Google 



Zbc Ipbilistine 
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Published every little while' 



Subscription Rate 

One Dollar a year 



(Those who do not know how 
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Address : 

^be IPblUstlne 

EAST AURORA 
NEW YORK 




d by Google 



BELLES-LETTRES. 



Browning, Poet and Man. A Survey. 

By Elisabeth Luther Gary, author of 
*' Tennyson ; His Homes, His Friends, and 
His Works." With 25 illustrations in photo- 
gravure and some text illustrations. Large 
8°, gilt top, in a box. 

This volume forms a companion work to Miss Gary's 
book on Tennyson issued last year, which met Mnth 
such a cordial reception. 

Impressions of Spain. 

By James Russell Lowell. Edited by 
Joseph B. Gilder. Introduction by A. A. 
Adee. With portrait. 12", gilt top. 

These impressions of Spain were gathered by Mr. 
Lowell while Minister to that country. He was a 
close observer of men and of things, and the letters 
which make up this volume (letters which have been 
selected from the series addressed to the Department 
of State) are of special interest not only because of 
their subject-matter, but also because of the form in 
which they are presented. 

Rip Van Winkle. 

Tlie Legend of Sleepy Hollow. 

By Washington Irving. The two vol- 
umes contain 15 full-page photogravures and 
numerous text-cuts by Frederick S. Co- 
burn. With title-page and borders in colors, 
and cover designs, designed especially for 
this edition by Margaret Armstrong. 2 
vols., 8°, gilt top. 

These two little classics from the pen of Trying, 
*' The Father of American Letters '* can never fail to 
interest the reader. The stories nave been given a 
most artistic setting, the borders having been designed 
by Miss Margaret Armstrong and the illustrations by 
the well-known artist, Frederick Simpson Cobum. 
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HISTORIC MANSIONS. 



Famous Homes of Great BHtain 
and their Stories. 

Edited by A. H. Malan. Being descrip- 
tions of twelve of the Famous Homes of 
England. Among the writers are the Duke 
of Marlborough, the Duchess of Cleveland, 
Lady Dudley, Lady Newton, Lady Warwick, 
Hugh Campbell, and A. H. Malan. With 
200 full-page illustrations. I vol., royal 8"", 
gilt top, 450 pages. 

CONTENTS : 

Alnwick. Hardwick. Belvoir Castle. 

Blenheim. Chatsworth. Battle Abbey. 

Charlecote. Lyme. Holland House. 

Penshurst. Cawdor Castle. Warwick Castle. 

Romance of tlie Feudal Clidteaux. 

By Elizabeth W. Champney. Fully 
illustrated with photogravure, half-tone, and 
line plates. Large 8°, gilt top. 

Mrs. Champney^ has chosen a few of the Feudal 
Ch&teaux as t3n>ical. She writes sympathetically 
concerning the ruins of these ch&teaux and the tradi- 
tions which cling to them. Some of these traditions 
were told to her hy simple people on the spot ; others 
she has derived trom the old chronicles, reading a 
little between the lines, and seeing things which, writ- 
ten in that magic il sympathetic ink, are too faded 
and faint to reach cne eye of the searcher for authen- 
ticated statistics. 

Where Ghosts Walk. 

The Haunts of Familiar Characters in 
History and Literature. By Marion Har- 
LAND. With 33 illustrations. 8°, gilt top, 
in a box, $2.50. 

"In this volume fascinating pictures are thrown 
upon the screen so rapidljr that we have not time to 
have done with our admiration for one before the next 
one is encountered. . . . Long-forgotten heroes live 
once more; we recall the honored dead to life again, 
and the imagination runs riot. Travel of this kind 
does not weary, it fascinates." — New York Times. 

G. P. Putnam's Sons, New York & London 
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Love- Letters of a Musician. 

By Myrtle Reed. 8°, gilt top. 

A coUecdon of imaeinary epistles addressed by a 
youn^ violinist to his uidy during the year following; 
his rejection, and with a curious fancy, posted in his 
trunk. The musician's illness, and the friends who 
find the letters, make the happy ending possible. 

Miss Reed has suited the mood of each letter to a 
musical theme, which b expressed not only by the 
appropriate tempo placed at the head of each chapter, 
but by bars of music chosen from compositions which 
approach very nearly the spirit of each chapter, and 
thus makes tne ^* Love-Letters " suitable for musical 
readings. 

Sleepy-Time Stories. 

By Maud B. Booth (Mis. Ballington 
Booth). With a preface by Chauncey M. 
Depew. Illustrated by Maud Humphrey. 
8°, gilt top. 

Mr. Depew writes in his preface: " In the dreary 
desert of child-lore, it is like an oasis to the thirsty 
soul to find so bright, loving, and natural an inter- 

?reter and instructor as Mrs. Ballington Booth. . . . 
n putting into print for others these treasures of her 
own nursery she has made all children her debtors." 

Ariel Booklets. 

A series of productions complete in small 
compass, which have been accepted as classics 
of their kind. With photogravure frontis- 
piece. Red leather, 32°, gilt top, each 75 
cents. 

The Gold Bug. By Edgar Allan Poe. 

Rab and His Friends, and Majorie Plemins. 

By John Brown, M.D. 
The Culprit Fay. By Joseph Rodman Drake. 
Our Best Society. By George William Curtis. 
Sonnets from the Portuguese. By Elizabeth 

B. Browning. 
The School for Scandal. By Richard Brinsley 

Sheridan. 

G, P. Putnam's Sons, New York & London 
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BY ROBERT W. CHAMBBRS. 

Tli^ Maker of Moons. Laige 12*, gih 
top. $1.50. 

"Mr. ChambefB has an origUud creatine imasin*- 
tioB of great power, and h»» a dramatic faculty wnick 
enaUet nim easily and artistically to chape his stories 
so that there is no bjKing of interest . . . he is a 
master of MUUral d]aK>gue, a strong pictiaresque de- 
soriptiTe writttr, and the possessor of a keen sense of 
humor/'-^. y, Friu. 

A Kinff and a Few Dnkes. A Romance. 
Sixth ESiUn. Large X2*, $1.25. 

**No sunerior fiction has appeared in months. 
. • . It IS a charming love storv, attractively teld 
in a w«r that is essen ti al ly Mr. Chamhers* own.*'— 
N. y, Timtt. 

**A more charming, wholly delightfiil story, it 
would he dificttlt to name in the whole range of Eng- 
lish fiction. That is saying much, hut not one hit 
more than the hook deserves. . . . The charac- 
tersarewoiiderfuUyweUdrawn.»'--y. Y. IV&rid, 

*^ This latest of Mr. Chamhers' stories is written in 
a very charming manner, and widi all the graqs and 
finish that have made the wridngs of the antbor so 
popular during the past."— ^^aa^ C^»/m». 

The Red Republic. A Romance of the 

Commnne. Ninth Edition, Large 12", 

•1.35. 

"^th all its rusk and cxdtein«nt there is a solid 
basis of painstaldnff and thoughtfulness in * The Red 
Republic.' Mr. Chambers- is wholly free froas self- 
consciousness ; indeed his gifts seem to be little short 
of genius. Wonderfully vivid and graphic."— AT. K. 
Frtu. 

*'Mr. Chambers shows great familiarity with the 
Bsany dreadful days of xtvx, and Mr. Thiers' policy is 
critically examined. *The Red RepubGc' abounds 
inaction."— AT, K. Tinus, 

^ The book will commend itself not only for its 
strength and vividness, but for imagination and 
fancy. . . . Glows with gentle beauty and ro- 
mance, putting in strikiiyr contrast the barbarity «f 
w«r."-K()CH fai AT. KTiA 
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